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Most string musicians agree that the bow is of great importance with regard to the sound (richness, focus, and power) 
and feel (strength, balance, stability, and response) of the instrument.   Over the past few years there has been an 
alarming influx of cheap and problematic bows into the music arena.  These poor-quality bows warp easily, contain 
substandard hair, are virtually impossible to rehair, and cause teachers undue stress.  While these student bows 
typically retail for less than $60, most will seldom function for more than one year.  In my experience, the quality of 
wood bows, in general, has declined substantially over the past 5 years, while the quality of new carbon-fiber bows has 
soared.  In this article I’ll comment on some of the most common bow problems and provide a few observations on the 
latest bow offerings on the market.  
 
Common Bow Problems: 
 

• Warp:   Most common on cheaper wood bows, warping is difficult and costly to repair.  It is sometimes caused 
by instrument cases that place the bow in awkward tension during storage.  Make sure that the case isn’t the 
main problem.  Soft cello bags are notorious for warping bows!  Fiberglass and carbon fiber bows are less 
likely to warp but can still be damaged in this way. 

• Insufficient Camber:  Camber is the curvature of the bow which serves to establish the tension on the hair.  
Temperature changes, humidity changes, age of the wood, and frequent use can all contribute to eventual loss 
of some camber in the bow.  Mushy and bouncy action on the bow may indicate a problem with camber.  For 
the more valuable bows, this can be repaired; however, for many bows it may not be worth the cost. 

• Stripped Eyelet or Screw:  This is a very common problem in which the bow screw doesn’t seem to tighten 
the frog / hair.  This is usually easy for an instrument technician to repair.  There are many different thread-
types, and it is a good idea to leave this to the experts who have many eyelet types in their collection.  Slight 
adjustment to the eyelet can significantly improve the ease of tightening. 

• Bad Hair:  Hair slowly deteriorates and commonly breaks with frequent playing.  Rehairing of bows about 
once or twice per year (depending on how much one plays) is the recommended frequency.   I’m not a big fan 
of the hair cleaning kits – other than for occasionally cleaning the area adjacent to the frog. 

• Bad Rosin:  Some inferior rosin can lead to poor-quality sound.  Certain brands are known to cause an “airy” 
sound to be heard when bowing certain strings.  (Give me a call if you’d like to know more details) 

• Breaks and Cracks:  Bow breaks are difficult to repair.  Like the warp issue, only the best bows are usually 
worth repairing.  One common problem is loss of the tip facing  (usually a white cap facing at the bow tip).  
This can be repaired during the rehairing process. 

• Grip Problems:  It is not uncommon for the various grip materials to wear and need to be replaced.  A nice 
leather thumb grip can add to the stability and control of the bow.   

 
For beginning students, the Glasser fiberglass bow has been 
popular for many years.  The quality and consistency of these 
bows has been excellent except for some older models. The 
ridiculous synthetic hair craze has passed, and good genuine 
horsehair is the standard.  More advanced carbon fiber and 
graphite composite bows are gaining acceptance, and newer 
advanced models using these materials have become widely 
accepted.   Products by CODA Bow and JonPaul Bows, have been 
popular for their superb performance and outstanding durability.  
Customer satisfaction with these products has been very positive, 
based on feedback in our shop. 


